The beginning of modern painting
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ARediscovery of the art and literature of
Greece and Rome

AReproduce forms of nature realistically

AAided with new technological
knowledge, achieved new heights in
portraiture, landscape, and
mythological and religious paintings

ATransition from paint on wood panels
and fresco on plaster walls to oil on
stretched canvas and use of
perspective, depth, light, and shadow

APrestige reached its peak during High
Renaissance (1500-1520)




INNOVATIONS OF RENAISSANCE ART

A Qil _on stretched canvas
A Oil became the medium of choice during Renaissance

A A greater range of colors (vivid and bright) and textures possible

A Perspective 0 depth and realism

A Linear perspective created optical effect of objects receding in the distance through lines
that appear to converge at a single point - the vanishing point

A The Use of light and shadow

A Pyramid Configuration
A More three dimensional, pyramid configuration

A Classical themes seen in Renaissance Art d Greek, Roman, and Biblical figures
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FIRST THREE HALL OF FAM

AMasaccio (1401-28)

AFounder of early Renaissance painting - became cornerstone of
European painting for six centuries

AFirst since Giotto to paint the human figure not as a linear column, in
the Gothic style, but as a real human being

AMastery of perspective and use of single, constant source of light
casting accurate shadows
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DONATELLO (1386-1466)

ADid for sculpture what
Masaccio did for painting

AHi s oDavi doé6 was t
life -size, free standing nude

sculpture since the Classical
period

ACarved figures and drapes
them realistically




BOTTICELLI (1444-

A Throwback to Byzantine
art

A Use of nudity
epitomized the
Renaissance

AOBi rth of Venusod mar ks
the rebirth of Classical
mythology




